
 ػصش انُهضت 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 



    يب ْٕ ػصش انُٓعخ؟ ْم ًٌكُك أٌ رززكش نًبرا ؽذس ػصش انُٓعخ؟ .1

نّ رأصٍش ئٌغبثً أو عهجً؟  كٍف رصف رأصٍش ػصش انُٓعخ ػهى أٔسٔثب؟ ْم رؼزمذ أَّ كبٌ .2

 ؟نًبرا

 نًبرا رؼزمذ أٌ ػصش انُٓعخ ثذأ فً ئٌؽبنٍب؟ .3

  انًغبيشح ٔانفعٕل  انزغبسح الأفكبس / انضمبفخ انغذٌذح.شغؼذ ئٌؽبنٍب انزغبسح. شغؼذ

 ٔالاعزكشبف ٔانزؼهٍى

 كُف شجؼج انًطبؼت ػهً اَخشاس الأفكاس؟

الاظؽشاثبد  عهت انًؼهٕيبد لأػذاد كجٍشح يٍ انُبط ثغشػخ ، ٔشغغ ػهى صٌبدح يؾٕ الأيٍخ

كٍف يضعٕا  كلاعٍكٍخانذٌٍُخ ٔانٕالؼٍخ فً انشكم انجششي ٔفً انؾٍبح انٍٕيٍخ ٔانًٕظٕػبد ان

شذدٔا ػهى انزؼهٍى ٔانزؼهى انكلاعٍكً ػهى أيم ئؽذاس الإصلاػ انذًٌُ  الأفكبس الإٌؽبنٍخ ثأفكبسْى؟

 ٔالأخلالً.

يباٍَ  كاَج إحذي انطشق انخٍ ػكظ بها فُاَى ػصش انُهضت الأفكاس انجذَذة نلإَغاَُت هٍ انشعى

 انًؼشوفٍُ انُىو نىاقؼُت انُاطاانُاط يًًُُت بذلا يٍ  كبُشة ػهً انطشاص انقىطٍ

 يارا حؼٍُ "انُهضت"؟  

 250ثذأ فً ئٌؽبنٍب خلال انمشٌ انشاثغ ػشش ٔاعزًش ؽٕانً  انكهًخ رؼًُ "ٔلادح عذٌذح"

ئثذاع عهت  فصبػذًا. صيٍعزغزًش ئػبدح ئؽٍبء انفٌُٕ ٔانضمبفخ فً انجُبء يٍ ْزِ انُمؽخ  ػبيًب.

ْى أفعم نلأشٍبء يٍ انزمٍُبد انغذٌذح  انزغٍٍش انغٍبعً ٔالاعزًبػً ٔالالزصبدي ٔانضمبفً

 ٔانزفكٍش الإثذاػً

 

   ػصش انُهضت: "إػادة انًُلاد" فٍ انقشٌ انخايظ ػشش انًُلادٌ

ػبدد كزت  الارصبل ثبنؾعبسح انؼشثٍخ انًزمذيخ. انؾشٔة انصهٍجٍخ نًبرا ٌؾذس ػصش انُٓعخ؟

يبسكٕ ثٕنٕ   انزغبسح رغهت انكًبنٍبد ٔالأفكبس  انكًٍٍبء ٔانؽت ٔانجبسٔد انٍَٕبٌ انمذًٌخ ٔسٔيب.

 ؽزى انكٍُغخ! انغذٌذح.( انغبيؼبد  الأفكبس انغذٌذح رإدي ئنى الأعئهخ.

 

 

 



 نًارا اَطانُا؟

دػًذ  ُْبًٌكٍ نؼهًبء الإَغبٍَخ دساعخ انفٍ ٔانؼًبسح انمذًٌخ  يشكض الإيجشاؼٕسٌخ انشٔيبٍَخ

يٕلؼّ ػهى انجؾش الأثٍط انًزٕعػ ٔشغغ  انكٍُغخ انشٔيبٍَخ انكبصٕنٍكٍخ انؼذٌذ يٍ انفُبٍٍَ ٔانؼهًبء

أربؽذ ؼشق انزغبسح نلإٌؽبنٍٍٍ انٕصٕل ئنى انًؼشفخ  انزغبسح ٔلذو انضشٔح نزغزٌخ انُٓعخ الإٌؽبنٍخ

 الإعلايٍخ.

 

 

 

 

 

 

 



 حغُُش فٍ الافكاس

  ئنى يغزًغ ؽعشي ٌشكض ػهى انزغبسح.انزؾعش = ًَٕ انًذٌ ٌإدي 

 لا ٌضال ٌصٕس  انزغشثخ الإَغبٍَخ = انزؾٕل يٍ انذٌٍ ٔانشٔؽبٍَخ ئنى انزشكٍض ػهى الأفشاد

أػبد رمذٌى الأشكبل انكلاعٍكٍخ يضم انًُؾٕربد  شخصٍبد دٌٍُخ ، ٔنكٍ فً خهفٍخ كلاعٍكٍخ

 ثبنؾغى انؽجٍؼً

 حقُُاث جذَذة

 صلاصً الأثؼبد جذٔ أصغش يٍ الأشٍبء الألشة أػؽى ػًك انصٕسانًُظٕس عؼم الأشٍبء انجؼٍذح ر

دساعخ ػهى  الأشٍبء انًصُٕػخ رجذٔ يغزذٌشح ٔأكضش ٔالؼٍخ انزظهٍم ٔانذْبَبد انضٌزٍخ انغذٌذح

 اعزخذاو ًَبرط انؾٍبح نزصٌٕش عغى الإَغبٌ ثشكم أكضش دلخ انزششٌؼ انجشش

 انؼًاسة: "فٍ اجخًاػٍ"

 سفط الأعبنٍت انمٕؼٍخ فً انؼصٕس انٕعؽى نلأًَبغ انكلاعٍكٍخ ٔانٕظٍفخيضٌظ يٍ انغًبل   

 انكبرذسائٍخ فً فهٕسَغب)دٔيٕ فهٕسَغب( الألٕاط ٔالأػًذح ٔانمجبة

 

 

 



The most important Italian city-state was Florence; In this wealthy trade 

city, the Renaissance began  

 

 

The Medici used their wealth to commission art for themselves &  

to beautify Florence  

Florence was home to  

the Medici family, the wealthiest & most powerful bankers in Europe 

 

 

 

 

 

 

 

 

 



 سػاة انفٍ وانشؼش

o انزغبس ٔانًصشفٌٍٕ الأغٍُبء 

o فهٕسَظ اكزغت انغٍؽشح انغٍبعٍخ ػهى 

o .اانذاػًٌٕ انًبنٌٍٕ نؼصش انُٓعخانغبثك 

o  ػبئهخ يٍذٌشً فً فهٕسَغب 

o دػٕح انفلاعفخ ٔانفُبٍٍَ نمصشْى 

 

 

 

 

The Medici paid to build a massive domed cathedral for Florence. 

 



 

 انفٍ قبم ػصش انُهضت

  حزكش فٍ انخقُُاث خلال انؼصىس انىعطً ، كاٌ انفٍ َخشاجغ ونى َخى إجشاء ححغُُاث

 انفُُت.

 .ٍاحبؼج انؼًاسة فٍ انؼصىس انىعطً انطشاص انقىط 

 

 

  

 

 

 



 اعانُب جذَذة

  ًعًٍغ انكبئُبد فً انهٕؽخ يزُبعجخ. -انًُظٕس انخؽ 

  صٕس الأسض ٔانضْٕس ٔانغجبل ٔالأشغبس ٔيب ئنى رنك. -انًُبظش انؽجٍؼٍخ 

  كهًب كبٌ ثؼٍذًا فً انصٕسحٌصجؼ انكبئٍ ألم رفصٍلًا ٔرًٍضًا  -انًُظٕس انغٕي 

 أفكاس جذَذة خلال ػصش انُهضت:

 .ؽشكخ ئَغبٍَخ نهفٍ رذٔس ؽٕل الأفكبس ٔالأؽذاس انجششٌخ 

 .ًرى ئَشبء رمٍُبد عذٌذح نهغًبػ نهفُبٍٍَ ثبعزخذاو انًُظٕس نخهك فٍ ٔالؼ 

 

 

 

 



 أَىاع انفٍ: انشعى

 .دسط سعبيٕ ػصش انُٓعخ انهٕؽبد انٍَٕبٍَخ ٔانشٔيبٍَخ 

 يؼظى انهٕؽبد الأفكبس الإَغبٍَخ ٔرشكض ئيب ػهى ؽذس فشدي أٔ ثششي. رؼكظ 
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New styles & techniques of Renaissance art 

 Realism & emotion 

 Classicism: inspiration from Greece & Rome   

 Emphasis on individuals & interaction between people 

 Geometric      

arrangements  

 Perspective 

 Using light & shadows 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 دوَاحُهى

أؽٍب دَٔبرٍهٕ انًُػ انكلاعٍكً )انٍَٕبًَ انشٔيبًَ(  كبٌ دَٔبرٍهٕ أٔل َؾبد ػظٍى فً ػصش انُٓعخ

أٔل رًضبل ثششي كجٍش لبئى ثزارّ فً  "دٌفٍذ" دَٔبرٍهٕ الؼً ًٌٔكٍ سؤٌزّ يٍ عًٍغ انغٕاٌنهُؾذ انٕ

 ػصش انُٓعخ

 

 

 

 

 

 

 



 ياَكم أَجهى

أظٓشد  كبٌ سعبيًب َٔؾبرًب ٔيؼًبسًٌب ٔشبػشًا كبٌ يبٌكم أَغهٕ أؽذ أشٓش فُبًَ ػصش انُٓعخ:

 يُؾٕربرّ ٔنٕؽبرّ انٕالؼٍخ ٔرفبصٍم انغغى انجششي ٔانزؼجٍش لإظٓبس انشخصٍخ ٔانؼبؼفخ

 

 

 

 

 

 

 



 

 

 

 

 

 



قذيًا وانزٌ  44× قذيًا  031أػظى أػًال ياَكم أَجهى هى عقف كُُغت عُغخٍُ انزٌ َبهغ طىنه 

 َؼشض صىسًا حىساحُت بخفاصُم يزههت وقىة وجًال

 

 

 

 



 

 

 

 

 



 

 

 

 

 

 نُىَاسدو دافُشٍ

 ؼبئشاد ْهٍكٕثزش يذيغخ ٔيذافغ سشبشخ ٔغٕاصبد ٔدثبثبد  •

 11سعٕيبد رخؽٍؽٍخ يزْهخ نغغى الإَغبٌ ٔأػًبنّ * رى ثٍغ سعى رخؽٍؽً يإخشًا يمبثم   •

 يهٌٍٕ دٔلاس فً يضاد.



 

 

 

 



 

 

 

 



 

 

 

 

 

 



 

 

 

 

 

 

 

 



 

  دافُشٍ -انؼشاء الأخُش "“

 .” نؾظخ ، لبل ٌغٕع نزلايٍزِ "عٍخًَُٕ أؽذكى 

 

 

 



 انؼشاء الأخُش نذافُشٍ!

 

 يىَانُضا –

سبًا صىسة راحُت نُىَاسدو  ايشأة غُش يؼشوفت. قًُت فٍ انؼانى يٍ قبم دافُشٍ.انهىحت الأكثش *

 كايشأة.

 

 



 نُىَاسدو دافُشٍ

رمٍُخ انشعى انزً  Sfumato ؼلاء صٌزً سعبو ، َؾبد ، يُٓذط ، ػبنى ،يخزشع ، يٕعٍمً •

رغؽً ؼجمبد شفبفخ يٍ انهٌٕ نخهك رصٕساد نهؼًك ٔانؾغى ٔانشكم. ػهى ٔعّ انخصٕص 

 ٌشٍش ئنى يضط الأنٕاٌ أٔ انُغًبد ثًٓبسح ثؾٍش لا ٌٕعذ اَزمبل يؾغٕط، 
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endless curiosity 

-dissected corpses to 

gain knowledge of 

bones and muscle 

system 

-many different talents: 

botany, anatomy, 

optics, music, 

architecture, 

engineering 

-perspective and 

shading 

 

-sketches of nature and 

models in his studio 

-Mona Lisa 

-the Last Supper 

-sketches of flying 

machines and undersea 

boats 

 

Leonardo da Vinci 

 

 

Michelangelo 

: most famous sculpture of Michelangelo.David 

Bibilical King who killed Goliath. 

Pieta: Mary holding the dead Jesus after the crucifixion 

 

 

 

 

 

 

 

 

 

 



 Pope hired Michelangelo to paint the ceiling of the Sistine Chapel 

– Biblical scenes from the Old Testament.  Masterpieces.  

 

Ceiling of the Sistine Chapel 

 

 

 



God Creating Adam: Ceiling of the Sistine Chapel 

 

Michelangelo Buonarroti 

 Sculptor 

 Painter 

 Architect 

 Poet 

 

 

 

 

 

 

 



Raphael 

 1483-1520.  Known for his youth and humanistic approach to art.  

Studied under Leonardo and Michelangelo. 

 Painter. 

 Famous works include: The Marriage of the Virgin (1504), Stanza della 

Segnatura (1511), Transfiguration (Unfinished at his death). 

 

 

 

 



 سافائُم

 لبو ثزؾغٍٍ انًُظٕس ٔانٕالؼٍخ يٍ خلال دساعخ نٍَٕبسدٔ  سفبئٍم "أرمٍ" سعى ػصش انُٓعخ

انشعبو انًفعم نهجبثب ثغجت نٕؽبرّ انزفصٍهٍخ انًزْهخ انزً أصجؼ سافبئٍم  ٔيبٌكم أَغهٕ

 رظٓش يضٌغًب يٍ يشبٍْش انٍَٕبٍٍٍَ ٔانشٔيبٌ عُجًب ئنى عُت يغ شؼت ػصش انُٓعخ

 

 

 

 

 

 

 



Raphael 

Raffaelo Sanzio 

Worked in the Vatican library, painting, while Michelangelo worked in the 

Vatican Chapel 

 

 

 

 

 

Raphael’s greatest painting was “School of Athens” which blended 

Classical figures from Greece & Rome with important people from the 

Renaissance  

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

Plato (drawn to  

look like Da Vinci) 

Aristotle 

Pythagoras Euclid 

Raphael 
Michelangelo 



Raphael’s “Betrothal  

of the Virgin” 

 

 

 

 



 

-biblical themes in 

traditionally Greek style 

- 

 

-dome of St. Peters 

Cathedral 

 

 

-blended Christian and 

Classical Styles 

-focus on individuals 

 

-School of Athens  

- Studied under 

Leonardo and 

Michelangelo 

 

Raphael 

 

 

Masaccio 

Brancacci Chapel in Florence, Italy 

Frescoe 

 

 Tommaso di Ser Giovanni di Mone Cassai 

 Uses space well 

 Shows shadows 

 Gives his figures believable emotional response to the story 

 Used one point perspective 

 



Donatello di Niccolo di Betto Bardi 

Greatest sculpture of Renaissance time 

• Created in Bronze, Stone, Clay, and Wood 

• Sculptures represented real, believable, living people, caught in an 

emotional moment 

 

Donatello’s David 

 

 



Donatello 

Great Renaissance sculptor in Florence, Italy 1386-1466 A.D.  

Considered the founder of modern sculpture.   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Botticelli (1444-1510)  

“Birth Of Venus” 

 Botticelli borrowed his subject matter from classic Roman 

mythology. 

 Some lines and angles give the painting perspective.  

 What details give the painting movement? 

 

 

 

 

 

 

 



Niccolo Machiavelli 

•  -1469 -1527 in Florence, Italy.  Lived his life for politics and 

patriotism. Associated with corrupt, totalitarian government because 

of a pamphlet he wrote called The Prince. 

•  “A prince never lacks legitimate reasons to break his promise.” 

• “Hatred is gained as much by good works as by evil.” 

• It is better to be feared than loved, if you cannot be both. 

• “Politics have no relation to morals.” 

• “The first method for estimating the intelligence of a ruler is to look at 

the men he has around him.” 

• "The end justifies the means." 

• "Men in general judge more from appearances than from reality. All 

men have eyes, but few have the gift of penetration." 

• "I desire to go to Hell, not to Heaven. In Hell I shall enjoy the 

company of popes, kings and princes, but in Heaven are only beggars, 

monks, hermits and apostles." 

 

 

 

 

 

 

 

 

 

 

 



 -how should people act 

in the noble courts 

 

 

-focused on the 

individual ruler 

-Power Politics 

-realistic look at politics 

 

The Prince 

-put aside high ideals 

-sparked arguments of 

the nature of 

government 

 

Machiavelli 

 

 

Sandro Botticelli 

• Painted scenes from Roman myth 

• One of the most famous Renaissance painters 

 

 

 

 

 

 

 

 

 

 

 

 

 



William Shakespeare 

 Greatest English, possibly human playwright ever.  Lived from 

1564-1616 A.D. 

 Ideas from the stories of ancient Rome and English history. 

 Most famous works- Romeo and Juliet, Macbeth, Hamlet, and 

Julius Caesar. 

 

 

 

 

 

 

 

 

 

 

 



Famous quotes from Shakespeare! 

 “To be or not to be that is the question.”  

 “All that glitters is not gold” 

 “O Romeo, Romeo wherefore art thou Romeo?” 

 “All the world’s a stage…” 

 “Parting is such sweet sorrow…” 

 “Beware the Ides of March.” 

 “Then the world is my oyster” 

 “A plague on both your houses” 

 “Cowards die many times before their deaths” 

 

Copernicus Heliocentric universe 

sun-centered universe.  The Earth revolves around the sun.   

Theory? did not get a lot of attention and ideas were ignored. 

Some insisted theory was fact and were burned by the Church. 

 

 

 

 

 

 

 



Ptolemaic/Aristotelian View of Universe.  Endorsed by Medieval 

Catholic Church.  Earth Centered! 

 

 

 

 

 

 

 

 

 

Copernican view of the universe. Sun centered! 

 

 

 



Galileo – 1564-1642 

 Disproved many of Aristotle’s theories such as the heavier an 

object is the faster it falls. 

 Improved on the telescope.  Discovered moons of Jupiter and 

mountains on the moon. 

 Wrote vigorously in support of Copernicus’ theory!  Said it was a 

FACT.  The Earth moved around the sun! 

 Catholic Church condemned him.  Moving the earth from the 

center of the universe made the earth, God’s greatest creation, 

less great, less perfect.  Galileo recanted under threat of torture 

by the Inquisition. 

 Spent the remainder of his life 12 years under house arrest by the 

Church. 

 

 

 

 

 

 

 

 

 

 

 

 



Famous Renaissance Art Pieces 

 The Arnolfini Portrait (1434) by Jan van Eyck 

 One of the first to use oil paints 

 Created pictures with a lot of detail 

 Painted powerful religious pictures 

 

 

 

 

 

 

 



St. Peter’s Basilica 

 

 

 

 

 

 

 

 

 

 

 

 


